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ARTISTS
Performing for over three decades before audiences across the U.S.,
WENDY LEA has excelled in the multiple roles as a conductor,
clinician, teacher, and chamber musician.
Her commitment to educational outreach
programs has contributed to her ease of
communication with audiences both in the
concert hall, schools, radio, and television. Ms.
Lea appeared on NPR Iowa Radio, PBS
St. Louis “Sunday Arts” and “Living St. Louis”
programs.
She has worked as a guest conductor with
several St. Louis area schools’ honors and festival orchestras. Ms.
Lea served as conductor of the Maryville Symphony Orchestra
from 2007 to 2015. She has studied conducting with Jason
Weinberger, and, Dr. Allen Carl Larson. Ms. Lea has been
“Conducting Fellow” with the Waterloo Cedar Falls Symphony
Orchestra in Iowa. In 2013 she was appointed Associate conductor
of The Metropolitan Orchestra of Saint Louis and was appointed
Music Director in 2015. Ms. Lea was selected to participate in a
conducting masterclass with Marin Alsop and the BBC Concert
Orchestra in London at the Royal Festival Hall.

ED JACOBS teaches in the music area at Southwestern Illinois College,
a position he has held since 2004. In that capacity, he teaches the music
theory courses for music majors, music appreciation
for non-majors, and directs the concert band. In
addition to his busy teaching schedule, Mr. Jacobs
maintains an active performing career. He is currently
principal trombone of the Union Avenue Opera,
and the Metropolitan Orchestra of St. Louis, and has
previously served as principal trombone with the
St. Louis Philharmonic, the Clarion Brass, the Bob
Kuban Brass, and La Solucion Latina Orchestra.
He has also performed with the St. Louis Symphony
Orchestra, Bach Society of St. Louis, St. Louis Brass Band, Washington
University Symphony, Gateway Festival Orchestra, and Chamber
Project St. Louis. Ed is a graduate of the University of Wisconsin Eau
Claire, where he studied euphonium with Dr. Jerry A. Young. As an
undergraduate, he studied conducting with Maestro Nobuyoshi Yasuda,
and led two full-scale performances of Mozart’s The Magic Flute.
Mr. Jacobs serves on the board of directors of the St. Louis Low Brass
Collective. He lives in Belleville with his wife and four children, and a
very fluffy cat named Fawkes. When not making music or spending
time with his family, Ed enjoys watching baseball, playing video games,
and writing about himself in the third person

NOTES
Mozart Symphony No. 39 in E flat Major, K. 543

Copland Appalachian Spring

This symphony is the first in the last set of Mozart’s three symphonies, written in the summer of 1788. They are occasionally referred
to as his “London” symphonies, as it was presumed that the
composer, like Haydn before him, had them written for a planned
tour to that city. However, historically it is unknown for what
purpose this set was written, and it seems that Mozart, who died
only three years after the symphonies’ creation, did not have the
chance to hear them in performance.

Copland composed the music for 13-piece chamber ensemble
based on a scenario by Graham, who choreographed the work after
the music was complete. The story was summarized at the premiere in October 1944:

From its very first moments—a regal fanfare that transitions into a
breezy, extroverted romp—one could easily imagine that Wolfgang
Mozart wrote his Symphony No. 39 during a time of great joy.
This was not the case, however. The summer of 1788 was an
extraordinarily dark time in Mozart’s life, laden with both personal
and professional challenges. While he had enjoyed notable success
in Vienna for several years, times were changing. The Viennese
public was quickly losing interest in the talents of the young
composer-pianist from Salzburg, which was confirmed when the
first local performances of Don Giovanni in May 1788 failed to
capture the city’s imagination.
The distinctive introduction with which Symphony No. 39 begins
harkens back to the Baroque-era French overture with its stately
dotted rhythms, and that feeling of dotted-note procession recurs
in the slow second movement. Otherwise, the character of this
work is strongly dance-like with the waltzing theme of the first
movement, a quoted Ländler in the trio of the third movement,
and a dashing contredanse in the finale.

A pioneer celebration in spring around a newly built farmhouse in
the Pennsylvania hills in the early part of the 19th century.
The bride-to-be and the young farmer-husband enact the emotions,
joyful and apprehensive, their new domestic partnership invites.
An older neighbor suggests now and then the rocky confidence of experience. A revivalist and his followers remind the new householders
of the strange and terrible aspects of human fate. At the end,
the couple is left quiet and strong in their new house.
After it was nearly complete, Graham titled the work Appalachian
Spring after a line from the iconic American poet Hart Crane’s epic
poem “The Bridge” (which references a body of water, not the season). Copland was always amused by frequent comments made to
him about how he captured the essence of the Appalachian spirit
in the piece he wrote without Appalachia in mind at all.
With the ballet’s enthusiastic reception, Copland put together an
orchestral suite for full orchestra in 1945 that closely followed the
original ballet, with one extended scene excised toward the end.
The larger orchestra allowed for greater coloristic effects but lost
some of the intimacy of the original music. Copland would later
re-score the suite using the original instrumentation from the
ballet, which is the version we hear this evening.
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Summer “Pop-Up” Concerts
There are seven different MOSL concerts scheduled this summer from May through September.
We have prepared some wonderful programs, so bring a chair, relax and enjoy! Admission is FREE!

CHECK OUR WEBSITE
for dates, times, programs and locations of future concerts!
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